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Gl IJDST Witer-director Darren I.errkes likable thriller shows surprising smarts for a
'-roadmwies like Vanishing Point, and Larry Cohen's nervy scenario for Phone Booth. Here

mtotnends family and pumers Lemke

~ (Jon Strickland)

THIS UWEEHK

t debut, cribbing from all the right sources: Spielberg’s TV movie Duel, desert

wmmimnymm(oeanm ak.a. Clark Kent) on a Nevada back road look-
ing for his way back to civilization after one too many detours. Dressed like a prosperous
m salesman, Stanton speaks with easy authority to the disembodied voice of the
’ Aid" road-assistance operator. As Stanton hecomes more and more lost, his last
24 hours come to light through short, vivid flashbacks as his cell phone becomes a lifeline

./

handles the inherent staginess of the
scenario with ease, keeping his cam-
era tight on Cain and occasional other
aciors. increasing the sense of claus-
ia under the vast Nevada sky.
:drfﬁ call-in shgw an “Audio Gurlu
p tape, and sequence infertitles
w the Road- AldTravetﬁuldeail
nice counterpoint to the action
in Lemke's elaborate screenplay, and if
he sometimes overuses the ever-
elliptical jump-cut, this is nevertheless
an assured first film. (One Colorado
Cinemas; Fan'fnx, Mann Exchange 10)



